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2TOVIES
[portvokég Iovio Mavemotipio, Tpfqpe Movoik@v Xrovd®v
1993-1998 [Ttuyio
MetanTolokés Université de Paris 1V-Sorbonne, F'oAhia
1999-2001 D.E.A. (Histoire de la musique et musicologie)

Oéua: L’Art de la viole de gambe au temps de Louis
XIV et de Louis XV (1657-1773): études des sources,
solistes virtuoses et ensembles de violes (H Téyvn g
Bioro-vra-ykduma otnv AvAn tov Aovdofikov 14°° kot
15°° (1657-1773): perétn tov ANydV, GOLVOAL KoL
colioteg Biptovolor).
Yropvnuo D.E.A: Les premiéres méthodes francaises
pour violes de gambe (1666-1769) [O1 npdteg YoAMKES
uébodot yuo Bioda-vra-ykaumo (1666-1769)].
2014-2020 Sorbonne Université-Lettres, I'alhia
Doctorat (Musique et musicologie)
Oéupa: L’Art de la Viole de Gambe d’Eustache du
Caurroy a Michel Corrette (1610-1773) : du concert de
violes a la piéce soliste virtuose (H téyxvn g Proiag
vta ykaumo ond tov Eustache du Caurroy otov Michel
Corrette (1610-1773): and T0 KOVIGEPTO TV GUVOA®V
Brorag Emg Ta. GOMOTIKA KOPPATIo TV PLpTtovolmv).
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Bioypopixo Zyuciouo

Anpoxkpitero  Iovemomiuio  Opdxng,  Xyoin
Kloowkov ko AvOpomotikov Xmaovomv, Tpypa
®uvroloyiog, Kopotnviy

Metadidaktopikn épevva pe titho: H Apyoio EAANvik)
AVpa amd v ApyxadtnTo HEYPL CNUEPOL.

Alla dimiouara kot Moveikéc rnovdéc: Opyavov Kor Oswpntik@dy

Awthoporto
2002

2023

Ymovoég
1981-1992

1995-1997

1995-1996

1995-1998

1999-2000

2020-2021

2021-2023

Anpotiké Qocio Agvkipune, Képkvpa

[Truyio Appoviog

Anpotikdé Qocio Ayiov lowdvvn Pévin Nikowog,
AOva

Atmhopo Apyoiog EAAnvikg Avpag (Apiota mopyneet
kol A" Bpafeio), kabnyntg: Nikog ZavOovAing

Opoxiké I[vevpotiké Kévrpo, Opaxiké Qdeio,
Kopotnvi|

[Tdvo: Avortépa 11

Appovia: Ewwo M1

Iovio IMavemotiuo, Tpnpe Movoikov Xmovd®v,
Képkopa

dAdovTo pE papPOg

Iovio IMavemotiuo, Tpnpe Movoikov Xmovdo®v,
Képkvopa

Exxincuootikd dpyavo

Iovio IMavemotimo, Tpnpe Moveik®v Xmovodv,
Képkvopa

[Tdvo: Ewdwkn ko atopukn didocKaAio
Biora-vro-ykauma

Mapior

Buola-vta-ykaumo pe v Muriel Allin

LyreAcademy, @gocarovikn, EALGO

Apyaio eAAnvikn Adpa (AOpa, BapPirog, popuys)
AOMva, EALGOQ

Apyoio eAAnvikn AOpa  (emtdyopdn) pe tov Niko
ZovOoOAn
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A0ITES 2TOVIES Kol YVOGEIS

1999 Sorbonne, Cours de Civilisation Francaise
Certificat semestriel de langue frangaise (niveau
superieur B), ITapict

1999 Alliance Francgaise
Diplome Approfondie de Langue Frangaise (D.A.L.F.),
[Mapict

2003 The University of Michigan
Proficiency Ayylkng I'hdocog

2016 République Francaise, Ministere de 1’éducation

national, de D’enseignement supérieur et de la
recherche, Institut francais de Thessaloniki, Gréce
Diplome Approfondie de Langue Frangaise (D.A.L.F-

C2)

Bpapsia

2023 Anpotikdé Qocio Ayiov lowdvvn Pévin Nikowog,
AOva
A’ BpoPeio v 10 devtepo debvig Almhopa Apyaiog
EMnvicng Avpag

A1dakTiky sureipia

Yyoreia I'evikng Exmaiogvong

2000-2001 Mpotofddmo ekmaidcvon (KAddoc ITE 16 povoiknc),
Nopodg Poddmng

2002-2003 Ipotofddma eknaidevon (KAddoc ITE 16 povowng),
Nopog Poddmng

2003-2004 MpotoPadmo ekraidevon (Kradog ITE 16 povoikrg),
Nopog Poddmng

Avotepn ko Avototn Exknaidgvon

2003-2004 Anpokpitero  [oavemomiuo  Opdakne,  Xyoin
Emomqpov Ayoyig
AwaokaAio Tov aviikelpévov g Movowmng [odeiog
(Baon T1A 407)

2004- Anpokpitero  Ilavemotiuo  Opakng,  XZyoiiq
Emoempov Ayoyig
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Iowwtikn Exnaiogvon
1996-1998

2000-2001

2001-2003

Al O1dOKTIKY gpumEpia
1994-1995

1995-1996

2013-2014

Anuooicvocelg
Movoypagisg

2012
2014

2021

Bioypopixo Zyuciouo

Awaockorio Tov avtikelpévouv g Movokng Iadeiog
oL pETOVoudotnke o Oewpia, Iotopio Kot AdakTikn
™me upovokng (og pérog E.E.ALIL, wov  E.E.II).
Awaxtikd avtikeipeva oto IITAE: Osowpia, Iotopio kot
Awoktik, g povokng I-II (Movown mondeio I-11
naiaotepa), Opydvoon HovoiKOv cuvolwv, lotopia
™G TEYVNG MEGO amd TNV HOLGIKN KOl TO EKACTIKA
(ovvodaokaiio). Awaktikd avtikeipevo oto TEEITH:
Movokn-PuOuikn (dev dddoketar mAEoV), AOOKTIKY
™G MOLOIKNG Kol Toudikd Tpayovdlr (Oewpion 1Tng
HOVLGIKNG TaAootepa), Opydvoon TodKOV HOLGIK®V
oLVOA®V, ANUIOVPYIKEG HOVGIKES dPACTNPLOTNTES Yio
TO Vnmaywyeio.

Qdeio Agokippuneg, Képkvpa

Movoikn| [Iporaideia

Qdgio Mevéhaov Xvkaxn, Kopotnvi)

Movoikr| Tpomatdeio Kot OempnTikd TG LOVGIKNG
Qdgio Mevéhaov Xvkaxn, Kopotnvi)

[otopion ko Mopeoroyion ™G HOLGIKNG, Movown
npomardeio Ko OewpnTIKE TG LOVGIKNG

Iopoporta oV pe e0kég avaykes, Képkvpa
MOovGikég OpacTNPLOTNTES

Yoparpikn kivikn, Képkvpa

MOovGikég OpacTNPLOTNTES

Anpog Are€avdpovmorng, AheEavopovmoin
Exmondeutikéc Lovoikég 0pacTnplOTTES

Ravel, M. & Colette, S. (2012). To 1ot kot to. Méyia
(ute. & emp. E. Koyoliidov). ABnva: Fagotto.
KowyaAidov, E. (2014). Avarmicblovras v omepo. to
moudi kou o payie too M. Ravel. Abfva: Fagotto.
Koyolidov, E. (2021). Amoxaldmrovias tn uovoiki
Mrapok ora moroia. ABnva.: Fagotto.
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2023

2023

2025

2013

2013

Bioypopixo Zyuciouo

Koyokidov, E., I'vvaikes tpovfadoipor (Trobairitz),
®eoocalovikn, Alotypa (Vo ékdoon).

KowyoAioov, E., H onépa «Ilediéag ka1 MeAioodvOny»
tov Claude Debussy, ®cccolovikn, Aioctypa (vrod
éxdoon).

Kopsalidou, E., Viola da Gamba treatises: the Art of the
French Viol, Singapour, Jenny Stanford Publishing
(voypagn cvpforaiov).

Stiga, K. & Kopsalidou, E. (2012). Music and
Traditions of Thrace (Greece): a trans-cultural teaching
tool. Dedica revista de educacdo e humanidades, 3,
145-164.

KowyaAidov, E. (2013). «IToudwkn 6mepax: To TToudi kou
o Maywa, Creative Theater, 4, 12-13.

Kopsalidou, E. (2013). Teaching baroque music in
primary school. International Aspects of Music
Education, 2, Competences, 79-89.

Ilparxtinag cvovedpiwv ue Kprec

2010

2011

Kopsalidou, E. (2010). French Religious Music at the
Court of Louis XIV (1643-1715): Motet, Mass,
Oratorio. In proceedings of the 10th International
Music Theory Conference: Principles of Music
Composing: Sacred Music (pp. 196-208). Vilnius:
Lietuvos Muzikos ir teatro akademija.

Koyoiidov, E. & Ztiyya, K. (2011). Movoikég
TPOTOOEIS VIO TH OLOGOKOALO THG YOAMKNG YAWToas ot
abyypovy elinvikn exmoiocvon. 1o Apyvpiov, M. &
Koapmoing, I1. (emp.). Hpaxtikd deBvovg cuvedpiov:
Téyvec kan ekmaidgvon, onpiovpykol TpoOToL EKUddnong
TV yAwoodv (oc. 126-130). Abnva: EEMAIIE &
Epyaotipt téyvng xor Adyov, IMawayoywkd Tunua
Anpotikrig Exmaidevong, EBvikd xor Komodiotpioxd
[Mavemomo AOnvav.
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2012

2015

2019

CD-EvOsta

2023

Emotnuovikn coufoviroc

2017-

Bioypopixo Zyuciouo

Stiga, K. & Kopsalidou, E. (2012). ‘Thanatos as muse’:
from German national romanticism to Greek
contemporary music. In the proceedings of the 111"
International Mucic Theory Conference: Principles of
Music Composing (pp. 45-64). Vilnius: Lietuvos
Muzikos ir Teatro akademija.

KowyaAidov, E., Avaridabovras v ‘omepa’ To moudi kou
ta uayia tov Maurice Ravel (vnd éxdoom). Zto
[Mpaxticd AeBvodg Zvvedpiov pe 0épo: Téxyvn &
Exnaidevon: AWOKTIKEG Ko [Modaywyikég
npoceyyicel oto XyoAeio tov 21°° aidva, Abnva,
Ivotitovto Exnadevtikng IloMtikrg, Avatatn Xyoin
Korov Teyvov, Ztéyn Ipoppdtov &Teyvov tov
[dpdpartog Qvéoon.

Stiga, K, Kopsalidou, E., J'apprends le francais en
chantant : Proposition d’'un modéle didactique trans-
disciplinaire d’enseignement de la langue francaise, en
Gréce. Dans Actes du 9¢ Congrés Panhellénique et
International des Professeurs de frangais: Enseigner la
langue et la culture Frangaises: construire des ponds
socio-humanistes,  Athénes, L'Association  des
Professeurs de Frangais de Formation Universitaire -
Grece (APF FU - Greéce), Le Département de Langue et
Littérature francaises de ['Universit¢ d'Athenes, Le
Service de Coopération et d'Action Culturelle de
I'Ambassade de France en Greéce, L'Association des
Professeurs de Langue et de Littérature Francaises
Diplomés de I'Université - Greéce du Nord (APLF DU)
et avec le soutien de L'Organisation Internationale de la
Francophonie, Athénes, 2019.

Joseph Marchand, Suites de piéces mélée de sonates
pour le violon et la basse, {oh !} trio, Little Tribeca,
apartmusic.com.
Discovering Joseph Marchand/ 4 la découverte de
Joseph Marchand

Coimbra, Portugal
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Aowto gpeuvnTIKO £pYo

1998

2001

2002

MéEhoc £pYaoTNPLov

2011-

2014-2021

2022-

Bioypopixo Zyuciouo

Member of the International Adviser’s Council of the
scientific  Journal: DEDICA. REVISTA DE
EDUCACAO E HUMANIDADES/ JOURNAL OF
EDUCATION AND THE HUMANITIES, with
registration N° in ERC — Entidade Reguladora para a
Comunicag¢do Social: 126027, in Lisbon (Portugal),
ISSN 2182-0171 of the print version and ISSN 2182-
018X of the on-line version.

Iovio Mavemotipio, Tpfpoe Movoik@v Xrovd@v
Awmlopotikn  gpyocio  (adnpocicvtn) pe Oépa:
Opyavikd Zovoia Aopatiov kot 1 Biola-vta-ykaumo
otV AvAn tov Aovdofikov 14°: XuvBétec-Pemeptopro
Université de Paris 1V-Sorbonne

Yropvnuoa Metomtoylokod tithov Xmovdmv (D.E.A)
(audnpooicvto): Les premieres méthodes frangaises pour
viole de gambe (1666-1769) [O1 mpdteg yOAMKEC
uébodot ya Biora-vra-T'képmo (1666-1769)]
HaveAdqvio Xovédpro Movowki)g Exkmaidevongc:
[MoAad Movowkn (Mmapox): H 0éon g om Néa
EMnvikn Movown Exnaidevorn (katoatédnke yioo )
oVVTOEN TOV TPOKTIKMOV TOV GLVESPIOL)

Anpoxkpitero  [oavemotiuo  Opdkne,  Xyoin
Emompov  Ayoyns, Twqpe Emomqpov 11ng
Exnaidgvong otnv IIpooyorn Hlkio,
AleEavopovmoin

Epyactplo modaymyikng £€peuvog Kol EKTOOEVTIKOV
TPOKTIKOV

Sorbonne Université-Lettres, Mapioy, FoaAlia
IREMUS (Institut de Recherche en Musicologie)
Sorbonne Université-Lettres, Mapioy, FoAlia
IREMUS (Institut de Recherche en Musicologie)
XuvepyaTIda-epeLVITPLOL
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2OUUETOYN 6E COVEOPILOA-NUEPIOEC-OINUEPIOES

AVOKOIVOGELG

Ménog, 2002 MoMtioTiIKO KOl  cvvedplokd kévipo Bépowag,
Bépown. Zvppetoyn pe avokoivoon oto ITaveAinvio
Yuvédplo Movoikng Exmaidevong pe 0éua: «Movokn
Modeia ko Exmaidevon» kot titho avakoivoong:
«lloiaia Movoiky (Mrapok): n onuocic g o1
NeoeAAnvikn| ekmoidevony.

Ewonynosig

Ampihog, 2007 Kévtpo EOvikng AcparoTikig, AOva.
Soppetoyn pe ewonynon oto 2° IaveAAnvio Xuvédplo
g EEMAIIE pe 0épa: «Movowkn Iowdaywyikr otov
21° aumva: TPOKANCELS, TPOPANUATO, TPOOTTIKES) KOt
titho eonynong: ‘Maurice Ravel : «To [laidi mov
mondld dwdoket. [Tapovsioon kat dtdackario Tov £pyov
tov To oot ko1 to. Moy o Oleg T1g Pabuideg g
EKTTAIOEVLONGY.

Manog, 2011 Mopdaocirero Awdaokareio, AOva.
Y10 4° Awebvég Zovédpio g EEMAIIE pe 0épo:
«Téyxveg wxow  Exkmaidevon: Anuiovpywkoi Tpdmot
ExpédOnoneg tov TIwocov»y pe titho: «Movoikég
TPOTAGELS Y10 TN O0ACKAAID TNG YOAAIKTG YADCGOS GTN
oLYYPOVN EAANVIKT EKTTOIOELOT).

Maog, 2011 Stanislav Moniuszko Academy, I'kvravok, [Tolmvia.
Yt0: «19™" EAS Conference, ISME European Regional
Conference» pe 0épa: «Music in Schools: Teaching and
Learning Processes» ot titho: «Teaching Baroque
Music in Primary School».

Yentéppprog, 2011 Cyprus Music Institute, University of Cyprus,
Agvkooia, Kirpog.
Y¥to: «Second Biennial Euro-Mediterranean Music
Conference» pe titho: «Women Troubadours in
Medieval Europe: teaching approaches for primary
school and higher educationy.

Oxtopprog, 2011 Composers’ Union House, Biiviovg, AiBovavia.
Yto: «11™ International Music Theory Conference» e
0éna: «Principles of Music Composing: National
Romanticism and Contemporary Music» kot TitAo:

8
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Ampiiog, 2012

ToYvviog, 2014

July, 2014

Iovviog, 2015

Tovviog, 2015

Mdnog, 2016

ToYviog, 2016

Bioypopixo Zyuciouo

«Thanatos as Muse: from German national romanticism
to Greek contemporary music.

Education Music Arts, Villa Nova de Foz-Coa,
IMopToyoiia.

210: «XII  SIEMAI-International Symposium,
Intercultural Education Music Arts» pe 0épa: «Folk Art
and Culture» xot titho: «Music and Traditions of
Thrace (Greece): a trans-cultural teaching tool...».
EOviké xor Kamodwotprokd IHavemotiuio AGnvaov,
Howwoyoywké Tpqpa Anpotikie Exmaidgvong,
AOva

Anpokpitero  IMavemotmumo  Opdxng,  Xyoin
Emotmpov g Exnaidevong, AreEavopovmoin
Emompovikn dimuepida pe 0épo: «H ovvodog twv
TEYVAOV GTO CMNUEPIVO GYOAEIO» Kol TITAO: «Z®YPOPIKn
NG LOVGIKNG N LOLGIKN TNG LOYPOPIKNG:».

Universitit Mozarteum, XdAtopmovpyk, Avetpio
16" Biennial International Conference on Baroque
Music pe titho: “Ways of teaching Baroque music in
primary school and university .

EOviko kv Komodrwotproké IMavemotipuo Adnvaov,
Hovoyoywké Tpqpae Anpotikie Exmaidogvong,
Adva

Anpoxkpitero  [Moavemotquio  Opdkng,  Xyoin
Emomqpov Ayoyig, Aheavopovmoin

Emotpovikn nuepida pe 8épa: «Téyxvn ko moMTiopog
070 oyoAeio Tov 21 andvar pe Bépa: «Movoikd dpapa
Ko EKToidgLon».

Université Paris-Sorbonne, Institute de recherche en
musicologie, Centre Universitaire Clignancourt,
Hapioy, I'ordia

12°¢ Entretiens sur la musique ancienne en Sorbonne pe
titho: “ Les méthodes anciennes de viole de gambe:
leurs influences aux méthodes contemporaines .
Anpokpitero  Moavemomiuo  Opdaxng,  Xyoin
Emomqpov Ayoyig, EEMAIIE, Alsavopovmoin
Hpepida pe 0épa: «H dS1daokoro tov podnuotikov
HéC® NG MOLOIKNG» Kot Titho: «Apiotdéevog o
Tapavtivogy.

Université Paris-Sorbonne, Institute de recherche en
musicologie, Site Sorbonne, Centre Universitaire
Clignancourt, Iapioct, T'aAlia

9
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Toviog, 2016

Oxtopprog, 2016

Ménog, 2017

ToYviog, 2017

ToYviog, 2018

ToYvviog, 2018

Bioypopixo Zyuciouo

13" Entretiens sur la musique ancienne en Sorbonne pe
titho:  “Ornements de la viole de gambe frangaise
(1610-1773)”.

Canterbury Christ Church University, 17" Biennial
International Conference on Baroque Music,
Kavteppnépr, Meyain Bpetaveio

17" Biennial International Conference on Baroque
Music pe titho: «Ornements de la viole de gambe
frangaise (1610-1773) »

Ynovpyeio Iawdeiog, 'Epevvog kot Opnokevpdtov,
Yo Mopaitn, AOqva

9° TMaveAvio wor Aebvég Zuvvédplo  kabnyntov
YOAMIKNG YADGGOG pe Bépa: «Awddokovpe TN YOAAKN
YADGGO KOl TOV TOMTICUO: ONHOVPYADVTOS KOWVOVIKEG
Kol avOpomotikés yéeupeg»y pe Titho: «MabBaive
YOAAKGA TPayoLuddVTOG: TPOTaoT €vOG OlafepatiKon
EKTOOEVTIKOD  HOVTEAOL  eKpAONong ™G YOAAIKNG
yAdooag otnv EALGOo».

Université Paris-Sorbonne, Institute de recherche en
musicologie, Site Sorbonne, Centre Universitaire
Clignancourt, Iapioct, T'aAlia

14°Ms Entretiens sur la musique ancienne en Sorbonne
pe titho: «Le « Récit de Digenis Akritas » et des
chansons acritiquesy.

Boston Early Music Festival, Boot®vn, H.IL.A.
Celebrate the Pardessus de viole. Symposium :
Aristocratic Women Amateurs and the Politics of
Virtuosity: Placing the 18th-century Pardessus de Viole
in its Social and Cultural Context pe titho: «The
Repertory for Pardessus de Viole in France (1722-
1778) as a part of a Catalogue for French Viola da
Gamba Musicy.

Sorbonne Université-lremus-Amas, Centre
Universitaire Clignancourt, Ilepioy, F'oA)ia

15°™ Entretiens musiques anciennes en Sorbonne pe
Oéua: «Geste de la main, mouvement de la voix-
Musique et gestualité de 1’ Antiquité a 1’age classique»
ko Titho: Le beau port de main est la voix de la viole.
Institut de Recherche en Musicologie (IReMus —
CNRS, Bibliothéque nationale de France, Université
de Paris-Sorbonne), le Centre de Musique Baroque

10
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Tovhog, 2018

ToYvviog, 2019

ToYviog, 2020

Tovirog, 2021

Oxtopprog, 2021

Oxtopprog, 2021

Bioypopixo Zyuciouo

de Versailles (CMBV) et la Fondation Royaumont,
Paris, Versailles, Royaumont, I'oA)ia

Aebvéc ovvédpro pe Oéua: «Repenser la Musique en
France a I’époque baroque» xou titho: «Méthodes
francaises de viole de gambe au XVIle et XVIlle
siecley.

Musicology and Cultural Heritage Department of
Pavia University, Kpepova, Itaiia

18th Biennial International Conference on Baroque
Music pe 0éua: Crossing Borders: «Music, Musicians,
and Instruments», 1550-1750 xou titho: «French viola
da gamba treatises of the 17th and 18th centuries and
their comparison to The Division Viol.

Sorbonne Université-IReMus-Amas, Ecole Doctorale
V, Centre Universitaire Clignancourt, Site
Sorbonne, Hapioy, I'alhio

16°M Entretiens musiques anciennes en Sorbonne pe
0épa: le non-écrit et ’implicite dans les sources de
musique notée-restitution,  édition, interprétation,
extrapolations kot titho: «Le port de voix dans des
traités et des ceuvres frangaises pour viole de gambe au
XVII¢et XVIII¢sieclesy.

Sorbonne Université-lremus-Amas, Centre
Universitaire Clignancourt, Hapicy, F'alhia

17¢M Entretiens musiques anciennes en Sorbonne pe
Bépo:  « Les échanges musico-politiques et leurs
intermédiaires » kot titho : «La viole de gambe et la
diplomatiey.

Royal Birmingham Conservatoire, Mrépuyyop,
Hvopévo Baoilero

19th Biennial International Conference on Baroque
Music pe titho: «A catalogue of French Viola da
Gamba Music (1610-1780)».

Lithuanian Academy of Music and Theater,
Biiviovg, ABovavia

Typologies of music signification pe 0épa: retrospective
and perspective kot titho: «Aristoxenus gené and tonoi
on Ancient Greek Lyresy.

Institute Jaques-Dalcroze, I'evevn, EAetia

51 International Conference of Dalcroze Studies pe
0éua: Dalcroze practice in  diverse cultures,
communities and contexts ko titho: «Ancient Greek

11



Evayyeiia Koyolidov

Noéppprog, 2021

Méiog, 2022

®eppovaprog, 2023

MépTtioc-Anpirog, 2023

Tovirog, 2023

Biopoatikd Epyactipra

Oxtopprog, 2003

Ampihog, 2005

Bioypopixo Zyuciouo

rhythms on ancient Greek lyres: their application to
Eurhythmicsy.

Centro Studi Opera Omnia Luigi Boccherini,
Palazzetto Bru Zane - Centre de musique
romantique francaise, Aovka, ITaria

®épo: The Sound of Empire: Soundscape, Aesthetics
and Performance Dbetween Ancien régime and
Restoration kot tithog: «The role of the Pardessus de
viole in eighteenth century French musicy.
Anpoxkpitero  [Movemomipuio  Opdxng, Tpnpa
I'ioooac, Prroroyiog kot [HoMtiopov IHapevieivimv
Xopav, Kopotnvi

Oéua: Owovuevikotnteg (kor Koouomoditiouog) xou
tithog: «H  Apyaio EAAnvik; Avpa o¢ ocOupoiro
OIKOVUEVIKOTNTOG TNG LOVGIKNGN.

Anpoxkpitero  [Moavemomquo  Opaxkng, Tpnpoe
EXinviknic @ioroyiog, Kopotnvi

8° Colloquim petantuylokdV EOITNTOV, VIOYNELOV
OWUKTOP®V Kol LETOIOOKTOPIKMOV gpguvnTav. TitAog:
«H Apyaio EAAnvic) Adpoy.

Anpokpitero  Ilavemotiuo  Opdaxng, Tpnqpoe
Anpotikig Exnaidgvong, AleCavoopimoin

Oépa: Emotueg g Ayoyng oty EALGO: mopeAbov-
wopov-pédiov. Tithog: «H Apyaic EAAnvikn Avpa wg
OPYOVO EKTTAIOELOTGY.

Institut Jaques-Dalcroze, I'evedn, EAetia

Oéua:  Connexions a soi, jeu-écoute-expression.
Tithoc: «Jouer, écouter et vous exprimer sur des
mélodies d’une lyre de I’antiquité Grecque».

Anpokpitero  Hoavemotmipo  Opaxng, Tpnpa
Emoemqpov g Eknaidcvong otnv Ilpooyoikn
Hhkia, Nopapyia "Efpov, Afjpog Are€avopovmoing,
apko Eyvatia, AreEavopodmorn. Zvppetoyn otnv
wodikn yopty pe to gpyaoctipu: «llailovrag pe ™
povoikn-Movowkd  moryviowwy, «Ilailoviag pe 1
HOVLGIKN-QTIdYV® povcikd opyavoy, «Ilailovroc pe
povcikn-Hyot kot eicovegy.

IST Studies, University of Herthfordshire, Ieipadc.
Svppetoy]  pe  Puopotikd  gpyactipo oto  1°
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Evayyeiia Koyolidov

®eppovaprog, 2013

Noéppprog, 2013

Noéppprog, 2014

Oxtopprog, 2015

Noépupprog, 2015

MaépTiog, 2018

Bioypopixo Zyuciouo

[MaveAqvio Xvvédpio Movoikng Ayoyng yuw v
[IpwtoBaduie. Exmaidevon pe 0épa: H avaykodtro
NG GULGTNUOTIKNG OWNOKOMOG TNG HOVOIKNG OTNV
npotofdOa  exkmaidevon.  MebBodoroyikéc ko
Blopatikég mpooeyyioelg amd v A’ émg v Xt 14N
ToV OMuoTKOV oyoAeiov kot titho: «H povokn
tafevel: Ewoaywyn otn 01dackoio NG HOLGIKNG
eOpHog Kot TOv  pLOHOL  TOv  PETPOL  HECH
LOVCIKOKIVTIK®V — ToVIdldV Kol TPOyoudldv
SLPOP®V LoDV .

Lemmensinstituut, Aépev, Békywo. Zvuupetoyn e
Bopatikd epyacthiplo oto 21% EAS Conference: «The
Reflective Music Teacher» a1 titho: «Baroque
music...Let’s move!

To Ioldteyvo, X®OPog MOWOIKNG KOAMTEYVIKIG
ayoyqs, AOva. Huepido-fropatikd epyoctiplo pe
titho: «To modi & 1o Maywe tov M. Ravel:
avamidBovtag v ~mondtkn Omepa”».

Apworotédero Moavemotiuio Ogocarovikng, Tpnqpa
onpotikilg ekmaidgvong, Tpnpo zwpooyorkg
eKknaidevong Ko aymyns, @cococarovikn

[MaveAAnvio Xvvédpro pe Aebvr ocoppetoyn pe Oépa
«Avaotoyoopol yuoo v moudikn niwkio» Ko Titho:
«Xuvbéoeig Tov M. Ravel kot tov C. Debussy yia v
EI00YOYN TOV TOLOIDOV GTNV TEXVN KOl TN LOVGIKN».

Topopa eKTodEVTIKNG TOMTIKNG, XTéyn Idpdpatog

Qvacon, AMva

AeBvég ouvédpro pe Bépa: «Téxveg ko exmaidogvon:
OacKaAio Kol EKTOUOEVTIKEG TPOCEYYIGELS GTO GYOAELD
0V 21°° cudvoy pe titho: «AvaridBovtag v dnepa o
ool ko ta payio. tov M. Ravely.

EEMALIIE, [oavemotipio Avyaiov, Tuipa
Emompov ¢ IIpooyolxis Ayoynqs Koi TOv
Exnawdevtikov XyedwwopoV, Epyaoctipro 'Epevvag
OTNV TPOUKTIKI] KOL EQUPROGUEVY]  QLAOGOQIa,
Apepwaviké Koiréyrwo Pierce, AOva

6° AleBvég Zuvédplo eKTOOELTIKOV O1000KOMOY e
Oépa: «ZuvodovTtag SOOKTIKEG, KAVOTNTEG Kol OTAGELG
OTEVOVTL OTNV EKTOOEVTIKY] TPOKTIKN HEGOH OO TIG
TEXVESY Ue TiTho: «MTa-poK».

Jelgava, Agtovia
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Evayyeiia Koyolidov

Mapriog, 2021

Posters

Oxtopprog, 2010

Tovhog, 2012

Ampihog, 2017

Tovirog, 2021

Q¢ pérog/apoedpog
OPYOUVOTIKNG
EMTPOTIG

Toviog, 2012

Bioypopixo Zyuciouo

26" EAS Conference pe 0éupa: «Competences in Music
Educationy» ko titho: «Let’s unite with an operay.
Fribourg, I'eppovia

28" EAS Conference pe 0épo: «Music is what people
do» xau titho: “Singing and moving with melodies on
ancient Greek lyres”.

Composers’ Union House, Biiviovg, AlBovavia.

Yto 10" International Music Theory Conference pe
0éua: «Principles of Music Composition: Sacral Musicy»
ko titho: «French Religious Music at the court of Louis
X1V (1643-1715) : motet, mass, oratorioy.
International Society for Music Education,
Ococaiovikn, EALGOa.

>t0 30" ISME World Conference on Music Education:
«Music Paedeia: from Ancient Greek Philosophers
Toward Global Music Communities» pe titAo:
«Creative ways on Performing Baroque Music in
Primary School and University».

Universitit Mozarteum, XdAtopmovpyk, Avetpio
25" EAS Conference, 6 European ISME Regional
Conference: Joint (AD) Venture Music, networking as a
challenge for music teachers pe titho: «Teaching music
in the North-East part of Greece (Thrace)».

Digital Libraries for Musicology, International
Association of Music Libraries, Archives and
Documentation Center, Royal Musical Association,
London, Goldsmiths University, Hvopévo Baciielo
8" International Conference on Digital Libraries for
Musicology. Tithog: «An online catalogue of French
viola da gamba musicy.

Meprpépero. Avatomkng Makedoviag kor Opdxng,
Kopotnvy.
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Evayyeiia Koyolidov

Ménog, 2014

Tovwviog, 2014

Tovviog 2015

Manocg, 2016

Oxtopprog, 2021

Maprtioc-Anpiiog, 2023

YONPETOYES
Noéppprog, 2004

Bioypopixo Zyuciouo

10 d1ebvég oepvaplo g emrponnic MISTEC (Music
in Schools and Teacher Education Commission) tov
KevipkoO ocvvedpiov tg ISME (International Society
for Music Education).

Anpokpitero  Moavemomiuo  Opdxng,  Xyoin
Emomqpov Ayoyis, EEMAIIE, Aleavopovmoin
[Mpoedpedwv g mnuepidog pe OBépa:  «Amd 1OV
oxedlGUO  TNG  EKMOUOEVTIKNG  MOMTIKNG  OTNV
EPOPLOCUEVT TOOAYOYIKN: M LOVGIKT NG TPAENS otV
eKmoidgvony.

EOviké ko1 Kamoowotprokd Ioavemotipuio AOnvaov,
Howvayoyké Tpqpe Anpotikig Exnaidgvonc,
Anpokpitero  Ilavemotiuio  Opaxkng,  Xyoin
Emomqpov Ayoyns, Aleavopovmoin

Huepida pe 0épa: «H odumpoén tov teqvedv o©TO
oNUEPVO GYOAEIO.

EOviké xor Kamoorwotprokd I[Mavemotiuio AGnvaov,
Howvayoyké Tpnpa Anpotikig Exnaidgvonc,
Anpokpitero  Ilavemotiuio  Opaxkng,  Xyoin
Emompov Ayoyic, AleEavopovmoin

Hpepida pe 0épa: «Téxvn kou ekmaidgvon 610 oyoreio
oV 21°° awdvay.

Anpoxkpitero  Ioavemomiuo  Opdxng,  Xyoin
Emompov Ayoyie, EEMAIIE, A eEavopovmoin
Huepida pe 0épa: «H dwdackoro tov poadnuoatikov
HEG® TNG LLOVGIKNGY.

Institute Jaques-Dalcroze, I'evevn, EAetio,

5" International Conference of Dalcroze Studies pe
Oépa:  Dalcroze practice in  diverse cultures,
communities and contexts. I[Tpdedpog cvvedpiog.
Anpokpitero  [Moavemomiuo  Opdaxng, Tpqpoe
Anpotkig Exnaidogvong, AleCavoopvmoin

Oépa: Emotueg g Ayoyng oty EALGO: mopeAbov-
wapov-péAlov. IIpodedpog cuvedpioc.

Anpoxkpitero Hoavemotipio Opaxng,

Ale€avopovmoin.

KAddog I'vootikng Poyoroyiag, [TaveAinvio Zuvédpilo

I'vootikrig Woyoloyiog pe 6Oépa:  «H  yvootkn

YuyoAoYio OY|LEP: YEQUPES Y10 TN LEAETN TNG VONONGY.
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Evayyeiia Koyolidov

Tovviog, 2004

Manog, 2005

Tovviog, 2005

Ménog, 2007

Médnog, 2017

2ouucroyn og 2euivapia

1993-1998

Bioypopixo Zyuciouo

Anpoxpirero Iavemotipio Opaxng, Tapodpdxn.
[Mowwayoykd  Tunuo  Anupotikng  Exmaidevong.
Ampepioa tov B” AteBvoug Ewkaotikod Epyactnpiov pe
0o «MvBot kol kaAMteyvikn éxepaon. ['eppavia: n
exkmaidevon Tov daokdAmv. AdacKoAMo TG TEXVNG
omv EALGSo».

Anpoxkpitero Hoavemotipio Opaxng,
Ale€avopovmodn.

Tuqua Emomuov g Exraidevong oty Ipocyoin
HAwdo. Hpepida pe 0épa: «Apdoeig avayvoong e
MOl TPOGYOMKNG KOl GYOMKNG MAKiaG: omd 1
Bewpla otV TPAENY.

Anpokpitero [Moavemotiuio Opdxng,
Ale€avopovmoin.

Tuqpo Emomuov g Exraidevong oty Ilpooyoikn
HAwcla. Hpepida pe  0épa:  «Kowvotopieg otnv
Exmaidevon e mpoosyoAkng Kot 6YOAMKNG NAKIOGY.
Anpokpitero  Ilavemotiuio  Opaxkng,  Xyoin
Emompov  Ayoye, Tpqpe Emoetqpov g
Exnaidgvong otV IIpoocyorkn Hlxkio,

AkeEavopovmoin

Hpepida pe 0épa: «Mikpég opddec oto oyoAeio:
OO0 Y OYIKEG, YUYOLOYIKES Kol KOWOVIKEG
TPOGEYYIGEID.

Anpoxkpitero  [oavemotiuio  Opdkne,  Xyoin
Emoempov Ayoyns Twipe Emomqpov g
Exnaidgvong otnv Ilpooyohkn Hikia, Mdotep:
Kawotopeg IMawvoayoywkés Ilpoceyyioerg o€
Holvmomtiopikad  Exmawdevtika  Ilepifdriovra,
EXinviko Hapatnpnmipro AwmoMTIoHIKG
Exnaidgvong, AreEavopovmoin

Huepida pe 0éua: «Exmaidevon modudv mwposedywv
otV EALGOa ofjuepa: okéyelg Kot OpAGEID.

Iovio IMavemotimuo, Tpipoe Moveik®v Xmovddv,
Képxkopa

Yepwvaplo mavov (pe tovg Kuliev, Jablonsky).
Yepvépro Buorag vra ykaumo ko TTodowdg Movoikng
(ue tovg Y. Meder, Kobow kot Wolf).
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Evayyeiia Koyolidov

2004

2007

2008

2016

2021

2022

Bioypopixo Zyuciouo

Ya&opdmvov (ue tov D. Kienzy).

Universitait Mozarteum Salzburg, Abteilung fiir
Musik und Tanzpidagogik, Orff-Institut,
Yditopmovpyk, Avetpia

Yeuwapro pe  titho:  «Elementare  Musik-und
Tanzpddagogik.

EXimvik 'Evoon ywe ™ Movowkny Exmaidevon,
Kpovotopmvo, Ococarovikn

Epyootiplo-Zepvaplo  pe  titho: H  modayoyikn
Aertovpyio g ovvOeong Ko «OLOL LTopovu VY.
Exdo6ose1g Admhaon-Elev0epovddkng, Opaxn
Palace, AheEavdpovmoin

Yegpwvaplo pe 0épo: Movowd-PuBuca kor Kuvnrikd
[Moyyvidw.

Institut Jaques-Dalcroze, I'eveon, EAetia

Kvkhog sepvapiov tov kahokaplon

Awelvég peoTifad Ioptoyeriov, [lopTo Xéh
Yegpwvaplo  apyoaiog eAAnvikng Avpag pe tov Niko
HoavBoOAn kot v Pola ®paykopdntn: “3000 ypdvia
EAAnvucc Movoiknig pe 1o 0pyavo mov cvpfoiilet v
O ™ Movown Téxvmp».

Paesaggi dell’arte, Festival di Musica, Danza e
Teatro per la Valorizzazione del Patrimonio
Culturale, Euterpe School, Tarquinia, Italia
Yepvaplo apyaiog EAMANVIKIG AVPOG Kol GmVNG LE TOVG:
Niko ZavBovln, Pola Opoykopdntn kot Zoeio
Kopakxovra.

2ouucroyn og 2vvoaviicc-Illapovoidocelg

1981-1992

1993

1993-1998

Opaxikd Ilvevpotiké Kévipo, Opaxiko Qoeio,
Kopotnyvi

SOUUETOYN OG TOVIGTA G OAEG TIG GLVAVAIEG GTO TEAOG
Ka0e akadnpaikov £tovc.

Hvevpatiké Kévrpo Ilanavikordov, Kopotnvi
SOUUETOYN] ®G TOVIOTO GE GUVOLAMO-OPIEPMUL GTOV
Mavo Aoilo.

Kwnpato0éatpo ®oivikag, Képkopa

Anpotiké Ofatpo, Képkupa

Anpotiké Ofatpo, latpa
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Evayyeiia Koyolidov

2001

2001

2003

2004

2004-

2005

2008

2011

2012

Bioypopixo Zyuciouo

SOUUETOY] O GLVOVALEC mov dopyavmoe 1o Tunua
Movoik®dv Xmovdmv tov loviov Ilavemiotnpiov (mg
HEAOG YOpmATOG, EKTEAEGTPLOG KPOLGTMOV OPYAVMOV KO
PAAOVTOV pE PALPOC)

Kwnpoato@éatpo, Opeotiada

Soppetoyn pe to 1° Anpotikd Xyoleio Kopotnvig otov
B" TlavBpokikd Awyoviopd Moabntikov Oedtpov
Opeotiddag otov 0moio 10 o TAve GYoAeio améonace
10 1° Bpafeio aptidtepng mapdotaong g omoiag TV
povoikn empéreta etye n Evayyeiio KoyaAidov.
Elev0épra Opdaxng, Kopotnviy

Ocatpikn TOPAGTOCT GTO TAAIGIO TOV EOPTACTIKAOV
exkdnhooewv tov Eievbepiov g Opdkng pe to
Beatpcd épyo «Xm Xaopa tov Ipappdtovy ond toug
pontég g Xt tééng tov 1% dnpotikod oyoleiov
Kopomvng, tov omoiov giye tv Hovoikn empéAELOL.
Qdeio Mevéraov Xokaxn, Kopotnvi

[Mopovciaon pe Bépa: To tagidl tov Xeypuova
Anpokpitero  Ilavemotiuio  Opaxkng,  Xyoin
Emompov Ayoyic, AleEavopovmoin

Movoikr| Bpadid, apiépopa 1o EAANVIKO Tparyovot.
Anpoxkpitero  [oavemomiuio  Opdkne,  Xyoin
Emompov Ayoyig

Awpydvoon ZuvovAdv Kol GUUUETOXN KE OPYOVIKA
OUVOADL QOUTNTMOV GE VTOO0YEG TPMOTOETMOV, TEAETEG
OPKOUOGIG, YOpTEG XPLoTOVYEVV®V, TEAETEG EvapENg
ocuvedpiwv.

Anpokpitero  Hoavemomipo  Opdxng,  Xyoin
Emompov Ayoyic, AleEavopovmoin

Movoikr| Bpadid.

Anpoxpitero Ilavemotiuio Opdkng, Apgi0fatpo
«K. Kapa0godwpn», AreCavopovmoin

SOUUETOY]  ME  YopwOle  @OUNTOV NG  XYOANG
Emomuav Ayoyng tov A.IL.O otov enionpo optacud
tov [Mavemotpiov yw v EOviky Eméteio tng 28M
Oxtwppiov.

EO@voroyiké Movoeio @pakng, AheEavopovmoin
SOUUETOYN HE GOVNTIKO GUVOAO QOLTNTMV TNG ZYOANG
Emomuaov Ayoyng oty mapovsiaon tov Bipiiov g
E. T'kivov: «Appicng MéBeiny.

Mpaén «Oaio»-EKIIA, Theduarte, Alexander,
Aleavopovmoin
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Evayyeiia Koyolidov

2014

2014

2016

2020

2021

2021

2021

2022

Bioypopixo Zyuciouo

SOUUETOY] UE HOVOIKO OPOUEVO OTNV EMIONUN TEAETN
evapEng.

Anpoxkpitero  Ioavemomiuio  Opdxng,  Xyoin
Emomqpov Ayome, Apewbéatpo Kapabeodmpr,
Ale€avopovmoin

[Mopovciaon oe popen epyactnpiov tov Pifiiov pov
«To moundi ko To péryroy (2012).

Aé¢oyn Kopotnvaiov, Kopotnvi

[Mopovciaon tov Pipiiov pov «Avamrdbovioag v
omepa. tov M. Ravel o maidi ko ta udyio (2014) yo
OO Kot EVIMKEC.

Anpokpitero  Ilavemotnumo  Opdxng,  Xyoin
Emompov Ayoyis, Apgiéatpo Kapabdeodwpi,
Ale€avopovmorn

Movoin enévovon tov Beatpucod €pyov tov Kowota
Avyiton: «Avalntovog Tatpioo.

Democritus University of Thrace, School of
education sciences, ApgOétpao KoapaBcodwpi,
AleEavopovmoin

FNoAlwd kot EAAnvikd ypiotovyevvidtika tpoyoddl
Institute Jaques-Dalcroze, I'evedn, EAetia

5 International Conference of Dalcroze Studies pe
0éua: Dalcroze practice in  diverse cultures,
communities and contexts kot TitAo: «Ancient and
modern melodies on Ancient Greek Lyresy.

Aéoyn Kopotnvaiov, Kopotnvi,

Apyonociinvikny Mooroywyio, Zovoviio tov Movcikoy
Yvvorov AyRa

Méyapo Movowkiig AOnvav, Biproedikn Aiiwav
Bovdovpn, Editions Orpheus

Yvppetoy] He TO  Movowd ovvoho AyRa oty
napovcioon tov Piriov Tov Nikov ZavOoOAn pe titho
OloxAnpaouévy MéBooog g Apyaios Elinvikng Adpog
WG EPUNVELTPLO. apYOiog EAMANVIKNG EXTAYOPONG AVPOG.
Paesaggi dell’arte, Festival di Musica, Danza e
Teatro per la Valorizzazione del Patrimonio
Culturale, Euterpe School, Tarquinia, Italia
YvvovAio apyoiog €AANVIKNG povoikhg tov Euterpe
School ka1 cvupetoyn otn cvvaviio tov Trio Euterpe
HE apyoio Kol cOuYYpova £pyo ¢ EPUNVELTPLL apYoiog
EMNVIKNG emTéyopdNg AVpag.
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Evayyeiia Koyolidov

2022

2023

2023

EOgiovriouoc ko
aliec OpaoTnploTnTES

1994-1997

2007-

2013-14

2021-2022

2023

Bioypopixo Zyuciouo

34° AweOvég Deotifar IMoptoyxeriov yio v Téyxvn
Kat tov [oltiopnd, Iopto Xéh

YuvovMa ©¢ pélog tov ovykpotiuatog AyRa g
EPUNVEDTPLOL APYOLOG EAANVIKNG EXTAYOPONG ADPOC.
Anpokpitero Ilavemotnumo Opdxng, Howwoymwyiko
Tpqpo Anpotikng Exnaidogvong, AreEavopovmorn
26ho apyoio eAANVIKN AOpa otV TeEAETn Evopéng.

9° deoTipar Kibapog Opaxng, Méyapo Movoiknig
Kopotnvig

Yuvaviio. ®¢ pELOG TOL ovykpotHuatog AYristes mg
epunvedTpro apyaiog EAANVIKNG ETTAY0PONG AVPOS.

SUUUETOYN o€ EKTOLOEVTIK(L ta&idwn Kot
TapoKOAOVONOT O10ACKOMOY 6g OLeg TIG Pabpideg g
EKTTAIOEVONG GE EKTOOEVLTIKA WOPVUATO TOV TOPOUKATO
xopav: Arvyvmtov, Tvvnoiag, I'potkavdiag, Me&ikov,
EABetiag, lamwviag.

Yevapu  emuopewong omv  IlpwtofdOuia ko
Agvtepofdba Exnaidevon tov Nopov Podonng.
Yrevbvvn tov Epyactnpiov povoikng oto [podypoppa
LOVGIKNG TPOTOLdEinG Kol HOVGIKAOV dPACTNPLOTHTOV
o1T0 TmAaiclo  ouvvepyasiog  TOv  Anpokpitelov
[Havemotnpiov Opdxng Kol TOV Anpov
AreEavOpovTOANG.

SUUUETOYT OTO TPOYPALLLO OPAGTNPLOTHTOV TOL AoV
AAe€avopodmoAng, g Omuotikng  PpAroOnkmg
AAe€avdpodToANg Kot g XxoAng Emomuov Aymyng
tov  Anuokpitetov ITlovemomuiov Opdkng, mov
aeopovV GTNV TEYVN Kol OTN AOYOTEYVIO Yo TTouddl
TPOCYOAIKNG KO TPMTNG OYOAIKNG MAKING OAAGL Kot
EVIAIKEC, L€ EPYOOTNPLO. KOt SLOAEEELG.

SUUUETOYN GTO TPOYPOLLLO OPAGTNPLOTHTOV TOL AoV
Ale&avdpodmoing, Mg OMUOTKNG  PiPAtobnrkng
AAe€avopodToANG Kot TG XyxoAng Emomuov Aymyng
tov  Anuokpitetov Tlovemomuiov Opdakng, mov
aeopovV GTNV TEYVN KOl OTN AOYOTEYVIO Yo TTouddl
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Evayyeiia Koyolidov Bioypopixo Zyuciouo

TPOGYOMKNG KOl TPADTNG OYOMKNG NAKiG aAAL Kot
EVMKEG, LE EPYACTNPLO Ko OOAEEELG.
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